Tour of Queen’s House

Inigo Jones was one of the first English artists to travel to Italy and come under the spell of the classical revival.  He was the very first English architect to use the works of Vetruvius and Palladio to build in the classical style and the Queen’s House was his first commission.  James I wanted to build a new palace for his queen, Anne of Denmark, next to the disused Tudor palace of Placentia at Greenwich and Jones was the obvious choice of architect as he had worked for the court on many masques.  He started work in 1616 but it was unfinished when the queen died in 1619.  Ten years later Charles I asked Jones to resume work for his queen, Henrietta Maria, and it was completed in 1635.  At the start of the Civil War in 1642 the royal family left London and in 1644 the queen left England for France.  Henrietta returned to England in 1660 after the restoration of her son Charles II and lived here for a year, returning in 1662 for three years before going back to France.  The Queen’s House was refurbished and enlarged for her to use whilst in England.

The tour starts on the first floor.  Looking over the balcony into the forty-foot cube Great Hall gives an impression of how visitors would arrive at the Queen’s House originally, having walked up the semi-circular stairs.  Jones based the proportions on the rules laid down by Palladio.  The current ceiling is a modern design using Inigo Jones’s Tulip staircase for inspiration.  The original ceiling was painted by Orazio and Artemisia Gentileschi for Charles I depicting Peace surrounded by the Muses.  It was removed to Marlborough House in the C18th and is still there.  A copy was put up in the 1990 restoration but has since been removed.  The marble floor is part of the original design laid by the appropriately named Nicholas Stone, the King’s Master Mason in 1636-7.

King’s Presence Chamber

This is part of Inigo Jones’s original scheme for Henrietta Maria in the 1630s.  The blue and gold is based on the original paint found in restoration, the blue called smalt was made from crushed glass to make it sparkle.  The frieze, cornice and beams are all original and in pine.  The motifs include fleur de lys and monograms of Charles and Henrietta.  The pilasters were replaced in the 1980s having been removed in the 1930s.  The room was originally to have panels painted by Jacob Jordaens but they were not completed before the outbreak of the Civil War and have since gone missing.  The fireplace is original and includes the head of Hercules recognisable from his lion headdress.  The room now contains portraits (including Charles II) by Lely who worked for both Charles I and Charles II.  Above the fireplace is a full length portrait of Charles I from studio of Daniel Mytens with classical columns in the background.  Opposite is Joseph and Potiphar’s Wife by Orazio Gentileschi painted in 1633-4 for Greenwich where it was probably hung after 1637 in the Queen’s Antechamber.  He was probably paid £400 for it but it was sold for £50 after the king’s death and recovered after the Restoration and is still in the Royal Collection.  There is a bust of Charles I by Hubert Le Sueur who also made the equestrian statue of Charles at the top of Whitehall. On the way out is a portrait of James II by Nicolas de Largillière (1656-1746).  Born in Paris but taken aged three by his father to Antwerp, then to London for two years, back to Antwerp and back to England aged 18 (1674) where he was befriended by Lely whom he worked for at Windsor for four years.  Charles II liked his work but the 1683 Rye House Plot alarmed him and he went to Paris.  James II recalled him in 1685 but he only stayed a year.  In Paris he painted Le Brun surrounded by antique sculpture.  After 1688 he made further portraits of James II and his family in their French exile.

King’s Anteroom

The carved wooden cornice and ceiling are original from the 1630s.  The parquet floor was introduced for Henrietta Maria at her London home Somerset House and reproduced here.  The fireplace is a modern reconstruction based on Jones’s drawings.  The bust of Inigo Jones is after Michael Rysbrack and the portrait is by Hogarth after a Van Dyck engraving.  The portrait of Charles I is by Van Dyck. The Sibyl by Orazio Gentileschi was probably painted for Charles I in 1635-8 at the same time as the ceiling of the Great Hall and bears a resemblance to Victory in the original.  Other pictures in this room include drawings for ceilings such the Rubens sketch for the Apotheosis of James I for the Whitehall Banqueting House and sketches by James Thornhill for the Painted Hall at Greenwich including the ceiling with William and Mary surrounded by Minerva and Hercules, River gods and Zodiacal signs.

King’s Privy Chamber

This bridge room was added in 1662 with a ceiling by John Grove (c 1610-1676) Master Plasterer to the King.  The large portrait is James Duke of York in 1672 as Mars by Henri Gascar (1635-1701) a painter from Paris who worked for Charles II for a time in London (c 1674-1680) at the request of Louise de Keroualle and eventually went to Rome where he died.  The painting celebrates James as Admiral in the Dutch wars and specifically the battles of Lowestoft and Solebay.  The page looking at his master recalls Van Dyck’s equestrian portrait of Charles I and is traditionally identified as John Churchill, later Duke of Marlborough.  The bust of Cromwell is by Rysbrack.

King’s Antechamber

The paintings are a naval interests and the carved wooden figurehead dates from 1781 and is possibly Mars dressed in Roman armour.

King’s Bedchamber

This room was remodelled in 1662 for Charles II but he never slept here.  It now contains many naval portraits from the C18th.  The most prominent is by Joshua Reynolds of his friend Captain Augustus Keppel painted in 1753 in a pose ultimately derived from the Apollo Belvedere via a small statue by Le Gros.  The use of such a pose not only enhanced the drama of the portrait adding movement and character but also flattered both the subject and those who viewed it as they could commend themselves on recognising the allusions.  Other portraits include Sir Hyde Parker by Romney, Admiral Gayton by John Singleton Copley, Midshipman Ward by John Webber and Admiral Byng by Thomas Hudson. Captain Cook is by Nathaniel Dance-Holland (1735-1811) son of architect George Dance.  Dance-Holland went to Italy where he met Angelica Kauffmann and painted history works such as Dido and Aeneas.  Back in England he became a portrait painter to the rich and important including the king and queen.

King’s Closet

This room has a number of views of Greenwich including Adriaen van Stalbemt’s Charles and Henrietta in Greenwich Park in c 1630 and Canaletto’s Royal Hospital at Greenwich of c 1755.

King’s Writing Closet

The cabinet contains clocks and globes and other instruments of which some have reminders of the Classical World.  The Terrestrial Table Globe by Christoph Schissler and Amos Neuwaldt was made in Augsburg in 1597 from gilt brass and wood. The Celestial Clockwork Globe by Isaac Habrecht III was made in Strasbourg in 1646 from engraved gilt, copper alloy, brass, gilt brass and blued steel.  Both show a kneeling Atlas holding up the sphere on his shoulders which has become such a well-known image that books containing maps of the world are known as atlases.  One of the earliest examples known as the Farnese Atlas dates from the C2nd AD and is a Roman copy of a Hellenistic original.  The pair of terrestrial and celestial globes with Atlas and Hercules were made in c 1725 from brass, ivory and wood but the maker is unknown but incorporates recent British “discoveries.”  In the Labours of Hercules he had to obtain an apple of the Hesperides and persuaded Atlas to do this for him in exchange for holding up the heavens for him in the meantime to give him some relief.

Opposite is a picture of the Battle of Actium by Lorenzo A. Castro from 1672 based on a recent translation into English of Virgil’s Aeneid. Cleopatra can be seen fleeing in the bottom left leaving Mark Antony on his ship on the right.  The figureheads are somewhat imaginary but some of the Roman armour has more authenticity about it. Castro was a Flemish painter of Portuguese descent only known from his paintings, mostly marine, in England between 1672 and 1700.  He also painted portraits and genre scenes.

King’s Outer Closet

Of interest in here are Greek coins and medals as collected in the C18th.

Centre Bridge Room

This was part of Inigo Jones’s design from the 1630s joining the north and south sections of the house in an “H” shape plan.  The central case has twelve Delft ware plates made in 1711 in Holland with signs of the Zodiac by James Thornhill similar to those he used on the Painted Ceiling in the Naval College.  The human figures are prominent in each even when the sign was an animal.  With Aries the ram is a man with a helmet who may represent Ares the god of war and hence a visual pun.  Gemini the heavenly twins are Castor and Pollux but Thornhill shows them as children more like putti.  Virgo is shown with wings holding a sheath of corn or leaves.  Cancer has a young man holding a cornucopia in his right hand and almost undetectably the crab in his left.  The symbolism of several of the plates is somewhat obscure.  Also in the cabinet are silver fire dogs from c 1670 with classical female figures on top.  On the walls there are paintings including one of Naples in 1703 by Gaspar van Wittel (1652-1736), a Dutch catholic who spent most of his career in Rome from 1674, also touring Naples, Florence, Venice, Milan, Urbino and Piacenza where he is credited with turning topographical painting into elevated art form.

Queen’s Presence Chamber

The ceiling is the best preserved from the original scheme of the 1630s, is possibly by John de Critz (1551-1642) (or Matthew Gooderick) shows Aurora, the dawn goddess, dispersing the Shades of Night.  De Critz was from Antwerp and came to England as a boy when his parents fled the Spanish persecution of Dutch Protestants.  He held the post of Serjeant Painter to both James I and Charles I.  He is also the probable artist of the Somerset House Conference in the Queen’s Privy Chamber.  The coving has Henrietta Maria’s and Charles’s cipher and date from 1630s.  The fireplace is a cast of one at Charlton House which is thought to have come from the Queen’s House and is similar to designs by Jones.  The portraits of Charles I and Henrietta Maria are by Daniel Mytens.  That of Anne of Denmark is by Paul van Somer (c 1576-1621) a Flemish artist at the court of James I of mostly portraits of the royal family and courtiers and a friend of Mytens who lived nearby.

Queen’s Anteroom

The chimneypiece is modern reproduction of Jones’s drawing labelled “Greenwich 1637 for the room next the backstairs.”  There is a concealed door to the stairs.  The paintings include views of Greenwich including Canaletto’s famous one from his London visit in c 1755 and one of Queen Henrietta Maria by Van Dyck.

Queen’s Privy Chamber

This bridge room was added in the remodelling of 1662 and now contains paintings related to the Tudors and Stuarts including the Somerset House Conference of 1604 which negotiated the peace between England and Spain.

Queen’s Antechamber

This contains various portraits by Sir Godfrey Kneller a favourite court painter for the later Stuarts and George I.

Queen’s Bedchamber

[bookmark: _GoBack]This no longer has the elaborate bed in it used by Henrietta Maria and which was reproduced for the 1990 restoration.  One of the portraits is of Poedua by John Webber painted in 1784.  Webber (1751-1793) was born in London and educated in Bern in Switzerland. He accompanied Captain Cook on his 3rd voyage in 1776 and witnessed Cook’s death on Hawaii (then called the Sandwich Islands) in 1779.  Back in England he exhibited 50 works from the voyage at the Royal Academy and his Death of Cook was engraved and became immensely popular.  Poedua was the daughter of Orio, the chief of Raiatea in the Society Islands who was taken hostage in order to persuade Orio to return two deserters.  Her pose is highly reminiscent of various versions of the Capitoline Venus which Webber would have seen as copies in London and Bern.
