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After thus defining the periods of the most famous artists, I will hastily run through those of outstanding distinction, throwing in the rest of the throng here and there under various heads. The most celebrated have also come into competition with each other, although born at different periods, because they had made statues of Amazons; when these were dedicated in the Temple of Artemis of Ephesus, it was agreed that the best one should be selected by the vote of the artists themselves who were present; and it then became evident that the best was the one which all the artists judged to be the next best after their own: this is the Amazon by Polycleitus, while next to it came that of Pheidias, third Cresilas's, fourth Cydon's and fifth Phradmon's.

Pheidias, besides the Olympian Zeus, which nobody has ever rivalled, executed in ivory and gold the statue of Athene that stands erect in the Parthenon at Athens, and in bronze, besides the Amazon mentioned above, an Athene of such exquisite beauty that it has been surnamed the 'Fair.' He also made the Lady with the Keys, and another Athene which Aemilius Paulus dedicated in Rome at the temple of Today's Fortune, and likewise a work consisting of two statues wearing cloaks which Catulus erected in the same temple, and another work, a colossal statue undraped; and Pheidias is deservedly deemed to have first revealed the capabilities and indicated the methods of statuary.

Of grandeur as conceived by the Greeks a real and remarkable example still survives, namely the Temple of Artemis at Ephesus, the building of which occupied all Asia Minor for 120 years. It was built on marshy soil so that it might not be subject to earthquakes or be threatened by subsidences. On the other hand, to ensure that the foundations of so massive a building would not be laid on shifting, unstable ground, they were underpinned with a layer of closely trodden charcoal, and then with another of sheepskins with their fleeces unshorn. The length of the temple overall is 425 feet, and its breadth 225 feet. There are 127 columns, each constructed by a different king and 60 feet in height. Of these, 36 were carved with reliefs, one of them by Scopas. The architect in charge of the work was Chersiphron. The crowning marvel was his success in lifting the architraves of this massive building into place. This he achieved by filling bags of plaited reed with sand and constructing a gently graded ramp which reached the upper surfaces of the capitals of the columns. Then, little by little, he emptied the lowest layer of bags, so that the fabric gradually settled into its right position. But the greatest difficulty was encountered with the lintel itself when he was trying to place it over the door; for this was the largest block, and it would not settle on its bed. The architect was in anguish as he debated whether suicide should be his final decision. The story goes that in the course of his reflections he became weary, and that while he slept at night he saw before him the goddess for whom the temple was being built: she was urging him to live because, as she said, she herself had laid the stone. And on the next day this was seen to be the case. The stone appeared to have been adjusted merely by dint of its own weight. The other embellishments of the building are enough to fill many volumes, since they are in no way related to natural forms.

That Pheidias is the most famous sculptor among all peoples who appreciate the fame of his Olympian Jupiter is beyond doubt, but in order that even those who have not seen his works may be assured that his praises are well-earned shall produce evidence that is insignificant in itself and sufficient only to prove his inventiveness. To do so, I shall not appeal to the beauty of his Olympian Jupiter or to the size of his Minerva at Athens, even though this statue, made of ivory and gold, is 26 cubits in height. But rather, I shall mention her shield, on the convex border of which he engraved a Battle of the Amazons, and on the hollow side Combats of Gods and Giants; and her sandals, on which he depicted Combats of Lapiths and Centaurs. So truly did every detail lend itself to his art. On the pedestal there is carved what is entitled in Greek the Birth of Pandora, with twenty gods assisting at the birth. Although the figure of Victory is especially remarkable, connoisseurs admire also the snake, as well as the bronze sphinx that crouches just beneath her spear. These are things which should be stated in passing with regard to an artist who has never been praised enough. At the same time, they make us realize that the grandeur of his notions was maintained even in small matters.
