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That Pomp and Circumstance March is music with the unmistakable fingerprint of the
greatest British composer since Purcell - perhaps, as some maintain, the greatest British
composer of all time.

Just outside Worcester, on the Bromyard
Road, you will see this road sign. A road sign
in England pointing to the birthplace of a
composer is rather rare. Walking up the lane
for about half a mile through lovely open
country we come to Broadheath and to
Elgar's birthplace.

Here, on June 2nd. 1857, Edward, the fifth of
seven children, was born to William and Anne
Elgar. William was a native of Dover, who,
after coming to London to work in a music
firm, decided to settle in Worcester as an
organist, piano tuner and owner (with his
brother Henry) of a music shop. It was in Worcester that he met his future w1fe Anne
Greening, and they were married in 1848.

Here, in a tiny room on the first floor at the
back of the house (the left hand side) the
future great musician was born. The Elgars
occupied the cottage for only a short time
before returning to Worcester, but the building
is of importance to every Elgar lover, as it has
now been acquired as a permanent memorial
to Elgar. Here you can see his decorations, his
academic diplomas and distinctions, his
furniture, books, photographs and manu-
scripts.




In this photograph is the former curator Alan
Webb, who as a young man visited Elgar with
his father.

And here is the old well, from which they
used to draw their water supply. Nowadays
they have main drainage and other ‘mod cons', of course.

And here is another reminder of those
far-off days 'Coach House and stables
built by W. H. Elgar and Henry Elgar.'

A word about Elgar's mother, from
whom he inherited much of his character.
Basil Maine writes “She was a
remarkable woman. She walked with
such grace of movement as to seem out
of touch with the earth. In spite of the
cares of the household and of seven
children she was unusually well read.
The best of British authors and
translations from Latin and Greek were
known to her...It was through the reading of books that her mind found escape... It was in
these rather lonely surroundings that Edward was born. He was perhaps called Edward after
the then sixteen-year old Prince of Wales, it proved to be a happy choice for a name, for it
was during the Edwardian era that he was destined to win great renown as a composer." The
time at Broadheath was short-lived and the family moved back to Worcester.

And it is Worcester that held first place in Elgar's
affections and where, as we shall see, he ended
his days. This picture shows the view from the
bridge over the Severn with the cathedral tower in
the distance. This glorious building dominates
the entire city and it is the influence of this
cathedral and its tradition that dominated much of
Elgar's work, because - although he himself was a
Catholic - much of his music was produced at the
Three Choirs Festivals, based on the cities of

Worcester, Hereford and Gloucester.




As mentioned above,
William Elgar and his
brother Henry were
owners of a music
shop in Worcester.
This was situated at
10, High Street, very
close to the cathedral -
but alas! It is now no
more.

In 1964 instead of the row of shops there was this.

Still later it has become this.

One of the buildings associated with Elgar’s
early days is Littleton House, just outside
Worcester

In this pleasant building a Mr Francis Reeve
had a school of about thirty pupils and Elgar
was a pupil there until he was fifteen.

There are two stories about his school days
which are worth telling. One day a new
master asked Elgar; ‘What’s your name?’
He replied, ‘Edward Elgar.” ‘Say SIR!
demanded the master ‘SIR Edward Elgar’,
replied the boy, prophetically.

On another occasion Mr. Reeve was giving his pupils a scripture lesson, he remarked that at
the time of their calling the Apostles were young men, extremely poor. 'Perhaps' he added
'before the descent of the Holy Ghost they were no cleverer than some of you here.” From
this remark the idea germinated in the mind of the young Edward that grew into the oratorio
'"The Apostles', which he completed in 1903.







